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Project Overview

To support the International Organisation for Migration's Southem African Counter-rafficking Assistancs
Frogramme {SACTAP) to conduct outreach and raise awareness about trafficking issues in South Africa,
Community Media for Development/CMFD Productions was contracted to develop and manage a
community theatre production. The Khuluma Africal project used community entertainment to raise
awareness about human trafficking issues in South Africa, particulary involving the Mozambican
population, as well as to direct victims and polential whistleblowers to the 10OM helpline, This unique and
dynamic show incorporated music, drama and dance, and was performed in 20 diverse venues,
including mine hostels, clinics and public spaces. At each venue the production combined a number of
short comedic skits, a fullHength dramatic production, music, discussion and the distribution of
infarmation materials. The production was performead by the Alertas Da Vida youth group, with dialogue
in Portuguese, Shangaan, English and isiZulu. Though the production focused on trafficking and
migration, it incorporated a variety of related issues such as women's rights, gender and migration and
HIVIAIDS. The Khuluma Afrika! project also produced a number of media arlicles generaling awareness
on these same issues.

Message Development/ Strategy

The first stage of the message development strategy involved planning with CMFD, 1OM and key
members of the Alartas Da Vida group. A strategy—informed by the difficulty of reaching trafficked
prasons themselves-- was developed to target not only vulnarable populations but also populations who
could assumea whistleblower roles, providing help to victims of trafficking. The play aimad nat anly to
inform (potential) victims of trafficking but also to create a culture of whistlieblowing contributing to a
sanse in coomuniites that trafficking is a reality and, moreover, requires action. The play offered its
audience not only information on the problem, the vocabulary to discuss it but also the resources o do
somathing about i,

The target audience was determined to be:

» People who have been or know people who have been tricked! misled

= Mozambican miners’ wives/ cooks

* Paople/ service providers in mining’ migrant communities — churches, shops, hairdressers
* Miners

* Urban brothels/ sex workers

* Paople involved in transport

* Potential victims and people who can raise awaraness among potential victims.

It was determined that in order to reach this target group, it was necessary to bring the
production into safe spaces where they frequent including:

* churches

* glinics

* transport ranks

* mining hostels

* night clubs

» public spaces in Joburg CBD and mining communities

Other key message considerations —

» The play neaded to have a strong male character, a role model that men could emulate and identify
with.

» The messages must be developed within a context of migration, |.&. trafficking included as part of
exploring migration in general. The skits wera pan of the strategy to do this.

* Edutainment — the production must be lively, entertaining, and reach people on an emaotional level. This
was the rationale for combining drama, comedy, music and dance.

« HWAIDS in the context of trafficking needed to be included, yet care taken that the production was not
too laden with messages and that good HIV communication was practiced.

* The messages was to promate the 10OM's work and hotling withowt giving the impression that it was a
means to return home free.



Working together with the Alertas Da Vida youth group, the CMFD creative team developed and workshopped
the main story idea into & script, franslating portions into the various languages with the target audience in
mind. ({Language continued to be a consideration throughout the play's run, with languagses adjusted at each
performance in order to accommaodate audiences. ). A faw skits were developed to address other important
migration issues—life in the mines, being far from home, discrimination—in a light-hearted way.

We wanted to use the play to show the seriousnass of the problem whilst also showing that there is help
available—that there is a way out. The actors in this show were drawn from a Mozambican youth group. This
group was ideal because they could speak various languages and also—as young Mozambicans—we balieve
they could spread the knowledge to other Mozambicans, both in South Africa and back home. Khuluma
Afrikal, for them, was not only an employment opporfunity but also a platform from which they could enact
change in regards to their own people, on an issue they cared deeply aboul.

Evaluation
In order to evaluate the project, a very simple system was adopled (o measure people’s awarenass of human
trafficking, as well as their knowledge of IOM's available

resources, most notably the helpline. After the “The story is based on true

performance, cast and crew asked the audiences questions stories. Those things reall
such as. What is human trafficking? Where can someaons go : ng Y

fior help? Did you know any of this information befora the hﬂppﬂn- | like the fact that it is
show? an eye opener because other
The types of questions raised as well as the answers to the pEpr|IE don’t know or thE‘}I"I"E
faciltators’ _ ignorant about it...youth to be
questions were noted following each performance. aware ﬂf SLICh thiﬂgﬁ“

The following were also noted for each -audience member at the Mew
performance — Life Centre, Berea, Johannesburg

* who the audience members were
= how many people attendad
« audience responses before, during and after the perfformance

Audience mambers wers also asked o fill in feedback forms asking them what they enjoved aboul the play,
was thara anything about the play they didn't like? And what they learnt from the play? Having these
discussions helped us understand how the messages were received and how we could adapt the play to fit
the diverse crowds we encountered.

General Overview

Many people said the show was a revelation for them and their communities. Even those who know trafficking
oeours in their communities did not know whalt it was called, how to describe it or had given it much thought,
After seaing the production, most audience mambers felt it addressed issues in a balanced way as they could
laugh while also seeing the reality of issues facing people. They learmed about how people become involved
with trafficking and how one can help. Most people felt the play/show was able to highlight the main themes
well - migration, trafficking, human righls and violence against women, Additionally, some of the male miners
saw this show as reflecting real life, they could identify with the themes addressed as they have sean some of
this in their lives as miners. Finally, violence against women was also a theme many felt is especially
pressing as it is relates to many other issues, such as HIVIAIDS,

Most people indicated they enjoyed the show and that they felt it is easier to leam through such a production,
As not all audience members were literate, being able to watch live theatre and have a discussion made up of
questions and comments in people’s own languages ensured the farthest reach possible in terms of mes-
sages al each parformance, One woman said she hopes we do this yearly lo continue raising awarenass, 50
she could tell people to come and see for themsalves. As much as she could tell them about the show and its
issues raised, it would more beneficial if they could see it themselves too, she said. Another man commented
that even in the remote and rural area in which he lives, people are aware women are trafficked. He said that
through this play, awareness can be spread o everyone, especially younger girls who look at the glamorous
older girls in the community and want that for themsalves. Khul,uma Afrika provided a glimpse of what is
sadly sometimes behind the glamour. Pamphlets provided by the 10M helped not only further this understand-
ing but may serve as a resource, empowering audience members to become whistleblowers and offer those
in nead a way out.



On an individual level, sex workers at the New Life Centre for Girls
said they also l=arnt to recognise where they had gane wrang in the
past in their own lives through the play, i.e. whera their vulnerabilities
came from——that in their eagermess and desperation o find a job,
they ended up taking quick and easy ways instead of warking hard
for themsalves, They also recognised their lack of awareness aboul
human trafficking—the importance of knowing exactly whera you ara
going, exactly what your job will be and checking it out thoroughly
before you migrate.

At an organisational level, organisations such as the New Life Centra,
commented on how the play had affected they. At the New Life Cenfre,
the play became a tool for teaching the centre's own peer educators
while other organisalions expressed interast in having the play retum
naxt year as an addition to their lifestyle programming. A show like

this helped to bring people together as Africans to work together to
combat the issues addressed whilst at the same time it is helping to
combal xenophobia,

Alertas Da Vida

The Alertas Da Vida youth group ware a key pant of developing and scripling the drama, and were the
actors in all parformances. Each of the group members indicated that they learnad a lot about trafficking.
The group also indicated that they felt they had been able to teach their community about important issues:

‘| think we were able to help them and
teach them about other related issues, | like
that because they told us how much we
helped them”

“it teaches us that when we
come from Mozambique, we
shouldn’t listen and follow what
other people say, but to find out
our facts”

Alertas da Vida actors practice scenes from
the Khuluma Afrika! production





















